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January 1st   6 - 8pm
Meet and Greet with the Editors!!
100 Campus Circle Owings Mills MD 21117

January 2nd  6 - 8pm
Paint Night - Bring a friend! $5 ea.
104 Campus Circle Owings Mills MD 21117

January 3rd & 4th
Give back and donate - Accepting 
gently used art supplies for the local 
childrens shelter! Donation box located at
100 Campus Circle Owings Mills MD 21117

January 5th  12 - 2pm
Art Luncheon! Come paint and enjor 
lunch catered by Noodles and Company. 
FREE with reservation before April 15, 19.
107 Campus Circle Owings Mills MD 21117

January 6th    1-3pm
Meet with guest artist Rashad Johnson!
Reception at 1, Artist Talk at 1:45
112 Campus Circle Owings Mills MD 21117
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He wants to show people that they can go against the 
grain, that they don’t have to do what is expected of 
them, and they can follow the paths in life that they 

want to take despite the challenges and negativity. This is 
important to him because he didn’t have the figure growing up,
and he wants to change that for others. 

The juxtaposition of the stereotypes against the black man” and 
representation are the two important reasons that Rashad wants to 
be a tailor. He is trying to create work to bring attention to,generate 
conversation about, and combat these ideas and assertions.  

Just from watching Rashad work for this short period of time, 
I learned the delicate and uber specific way that clothing 
is made and examined the process of creating it. There are 
so many more steps to making clothing by hand than you 
would imagine, even with simple things like t-shirts. My time 
spent watching him didn’t even show the delicate process of 
designing the wearable art- which is a completely different 
process. I was really interested in this because I wear clothes 
everyday and rarely think about how they are made. 

When I asked Rashad why he dresses the 
way that he does, he told me because of 
self- expression, but most importantly so 
tha the “can decide who [he] is before 
someone else decides for [him].” It goes 
back to addressing the stereotypes of 
the black man. He didn’t want to explain 
further so that I could think about that for 
myself and I encourage you to do the same. 
I thought that was really powerful way to break down how 
he felt about something as simple as dressing himself. RoRo 
utilizes fashion to communicate with society. Its a language 
that everyone uses so it is a way to interact with the masses.  

Rashad is currently in his third semester as a fashion design 
major here at Stevenson University. He transferred from 
Hampton University as a biology major. It took bravery and will to 
make such a drastic change that forced him against the grain, and 
against the notions of what others wanted him to do. It was brave, 
and I am proud that he had the courage to do that. 

Rashad’s goal is ultimately to be a role model. 

By Emani Carter 

Johnson trying to fix a snag in the machine
so that he can continue working. 

The Afro Tailor,
Rashad Johnson
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“So I can decide 
who I am before 
someone else 
decides for me.”



His inspirations include the Harlem Renaissance, the Civil 
Rights movement, 70’s Black Culture, Alexander McQueen, 
Daper Dan, and Ozwald Barteng just to name a few.

If you asked Rashad to assign adjectives to himself driven and 
determined probably won’t be the first words that he would say, but 
they would be the first that I would. When the coverstitch machine 
threading messed up, and Rashad spent over an hour around three 
and trying fixing it, throughout the whole situation I knew there 
was a different kind of motivation burning inside of him. Personally 
I would have tried for a while, and moved on, or changed my plan 
somehow after getting frustrated. Despite my nagging him to move 
on, his tiredness, and frustration, he was determined to fix it so that 
he would finish the project, and eventually he did and I could see 
the accomplishment meant a lot to him. 

A little while later I was looking at the manikin bodies searching 
for my size. When Rashad saw me looking at them I mentioned to 
him that the one that was my size didn’t look anything like my body 
shape. He in return told me to never compare myself to a manikin 
because they are idealized, and mostly unrealistic. He assured 
that I shouldn’t be bothered that I don’t look like that because I am 
beautiful the way that I am. I think more people should know that 
about themselves.

Manikin bodies that fashion designers use
to help make cothing a specific size. These
were dressed in a specific coat assignment. 

Johnson trying to fix a snag in the machine so 
that he can continue working. 

A close up of the manikin bodies that 
fashion designers use to help make cothing a 
specific size.
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“Fashion is a way 
to interact with 
the masses.”

-The Afro Tailor

“Fashion Fades, 
Style is eternal.” 

-Yves Saint 
Laurent



Make no mistake: African American artists, critics, and historians have long 
been doing important and influential work out of sight of the mainstream.

“There have been many concurrent art histories that have often been on parallel tracks 
but rarely aligned,“ says Brooke Davis Anderson, the director of the Pennsylvania 
Academy of the Fine Arts. The institution has acquired 393 works by African American 
artists over the past decade—more than almost any other museum. “If you’re not part of 
the mainstream canon, then your narrative is a community one,” she says. 

It is only recently that the country’s largest museums have begun to seriously 
consider the fact that their collections should better reflect the demographics of 
their communities. But “historically black colleges and universities have made this 
a priority for a very long time,” says Andrea Barnwell Brownlee, the director of the 
Museum of Fine Art at Spelman, the historically black women’s college in Atlanta, 
Georgia. “They were certainly looking at acquiring this work before major institutions 
were and so there is a much greater context to their collections.”

The same is true of smaller museums that 
have made it a priority to support their local 
constituents. The Columbus Museum in 
Georgia, for example, was one of the first to 
acquire major works by Alma Thomas and 
Amy Sherald, who were both born in the city. 
(The museum plans to co-organize a major 
Thomas exhibition in 2020.)

Now, access to comparable works is tightly 
controlled—and far too expensive for most 
institutions to afford. “We couldn’t consider buying work by Barkley L. Hendricks or 
Njideka Akunyili Crosby now, but we have wonderful examples of both because we 
invested early in those artists’ careers,” says Trevor Schoonmaker, the deputy director 
of curatorial affairs and chief curator of the Nasher Museum of Art at Duke University 
in North Carolina. New auction records were set this past May at Sotheby’s for work 
by both Hendricks ($2.2 million for the 1974 painting Brenda P) and Crosby ($3.4 
million for the 2017 work Bush Babies).

Of the 628 works to have entered the Nasher’s permanent collection during the past 
decade, 132 are by African American artists—21 percent of the total. “We couldn’t 
afford to follow trends, even if we wanted to,” Schoonmaker says.

Julia Halperin & Charlotte Burns
September 20, 2018

Images edited by Emani Carter from a Fashion Photography shoot with Messi in a Baltimore Studio.
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African American Artists 
are more visible than ever 

“That doesn’t mean it 
is less academic and 
scholarly and smart.”




